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you, with - in my mind.
| you, the joy 1t  brings.
| you, each breath you take.
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| You take me there ___ you take me where the king-dom
Where hea -ven waits, those gol - den gates __ and back a -
Where an - gels sing and spread their wings, my love’s on

You take me to ] and lead me through __ Ba - by - lon. _
You take me to and lead me through_. ob- 11 - vi-on._
You take me home to glo -ry’s throne ___ by and by._
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WALKING IN MY SHOES

Words and Music by

MARTIN GORE
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Morality would frown upon,

Decency look down upon

The scapegoat fate’s made of me.

But I promise now my judge and jurors,
My intentions couldn’t have been purer,
My case is easy to see.

I’'m not looking for a clearer conscience,

Peace of mind after what I’ve been through.

And before we talk of any repentance,
Try walking in my shoes,
Trv walking in my shoes.
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CONDEMNATION

Words and Music by
MARTIN GORE
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if for kind-ness you sub-sti - tute blind-ness,

please o - pen your eyes._ _
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Words and Music by
MARTIN GORE
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IN YOUR ROOM
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Words and Music t
MARTIN GORE
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VERSE 2: VERSE 3:

In your room,

Where souls disappear,
Only you exit here.
Will you lead me to your armchair
Or leave me lying here:
Your favourite innocence,
Your favourite prize.
Your favourite smile.
Your favourite slave?

In your room,

Your burning eyes

Cause flames to arise;

Will you let the fire die down soon
Or will I always be here,

Your favourite passion,

Your favourite game,

Your favourite mirror,

Your favourite slave?
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GET RIGHT WITH ME

Words and Music by
MARTIN GORE
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Already told you once, once or twice.
Don’t waste your energy

And open your mouth, that’s all.
Making apologies,

Friends, if you’ve lost your way
Get right with me.

You will find it again some day.
Come down from your pedestal
People, take my advice,

Get right with me.

VERSE 2:
VERSE 3:
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Words and Music by
MARTIN GQRE
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Hold out your de - 1li - cate hands and feel
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could - n’t make - ceal__ me.
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O-pen your sen - si - tive mouth, __ hold out your de - 1i- cate hands, _
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Guitar backing lines
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and be -cause of the things that | Saw ___
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rush for you,.
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Ad lib. to Fade
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rush for you,
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VERSE 2:

Cry for you,

Seen the tears

Roll down from my eyes for you.
Heard my truth,

Distorting to lies for you.
Watched my love

Becoming a prize for you.

Seen the tears in my eyes,
Heard my truth turn to lies,
Seen the tears in my eyes,
I’'m not nroud of what I do.
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ONE CARESS

Words and Music by
MARTIN GORE
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(1.) Well 'm down on my knees a - ain
(2. 3. — see block lyrzc)
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VERSE 2:
When you think you’ve tried every road,

Every avenue,
Take one more look at what you’ve tound old,

And in it you’ll find something new.

VERSE 3:
I have to believe that sin
Can make a better man.

It’s the mood that I am in
That’c leftt 11« back where we heoan



HIGHER LOVE

Words and Music by
MARTIN GORE
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(I.) I can taste more than  feel,
(2. — see block lyric)

- this burn-ing in - side

= .
5 m?
- Se=

=

I can al- most lay my hands u- pon
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(3.) I sur-ren-der heart and soul,
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sac - ri- ficed to a high - er goal. __
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VERSFE 2:

I surrender all control

To the desire that consumes me whole
And leads me by the hand to infinity
That lies in wait at the heart of me.
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